
 
 
 
 
 
  
 
 

 
 

  

Parasol Press: Breaking New Ground  

showcases how the acclaimed publisher pushed  

the boundaries of printmaking 

 

 

 

   

 

 

 

 

 

 

 

 

 

 

Andover, MA (December 11, 2025) – This spring, the Addison Gallery of American Art, located on the 
campus of Phillips Academy in Andover, MA, will present Parasol Press: Breaking New Ground. Featuring 
works created from 1970 to 2014, the exhibition is the first retrospective on the New York-based print 
publisher, bringing together nearly 200 prints by 40 different artists. These remarkable works pushed 
the boundaries of printmaking and secured Parasol’s place as one of the most important print publishers 
of the twentieth century. The exhibition, which will run from January 24 through July 31, 2026, is the 
most comprehensive presentation of Parasol’s prints and will introduce new audiences to this 
underrecognized chapter of American art history.  
 
Founded by Robert “Bob” Feldman (1937–2022, Phillips Academy class of 1954), Parasol Press swiftly 
became a critical force in both American printmaking and the contemporary art world. Its emergence 

Robert Mangold, A Red, from Three Aquatints, 
1979. Aquatint and etching. Courtesy of the 
artist. © Robert Mangold / Artists Rights Society 
(ARS), New York; Photo: Frank E. Graham 

Wayne Thiebaud, Big Suckers, from Seven Still Lifes and a 
Rabbit, 1971. Aquatint and soft ground etching. Fine Arts 
Museum of San Francisco, Crown Point Press Archive, Gift of 
Crown Point Press, 1991.28.1172. © 2026 Wayne Thiebaud 
Foundation / Licensed by VAGA at Artists Rights Society 
(ARS), New York; Photo: Private Collection/Christie's 
Images/Bridgeman Images 
 



coincided with a nationwide revival of printmaking in the 1960s and 70s, fueled by the rise of 
collaborative print workshops and training programs for master printers. As publisher, Feldman invited 
leading contemporary artists to experiment with printmaking—often for the first time—pairing them 
with printers, organizing and financing the production of the editions, and cultivating new audiences and 
collectors for the medium.  

Parasol first gained prominence for introducing a generation of Minimalist and Conceptual artists to 
printmaking, publishing editions by artists including Mel Bochner, Sol LeWitt, Robert Mangold, Brice 
Marden, Agnes Martin, Edda Renouf, Dorothea Rockburne, and Robert Ryman. The publisher also 
earned a reputation for taking risks on technically daring feats, including Chuck Close’s creation of the 
largest mezzotint ever produced and Richard Estes’s intricate Photorealist screenprints consisting of 
hundreds of layers of color. Over the decades, the publisher expanded its roster to include Photorealists, 
Neo-Expressionists, and even a group of mathematicians and scientists, reflecting the growing 
eclecticism of the contemporary art world. Across these varied projects, Parasol supported artists and 
printers as they tested the limits of the medium and redefined the possibilities of printmaking.  

“We are proud to present this celebration of Parasol Press's extraordinary contributions to the art world 
and to honor the legacy of a publisher whose vision fundamentally transformed the landscape of 
contemporary printmaking,” said Allison Kemmerer, The Mary Stripp and R. Crosby Kemper Director of 
the Addison Gallery. “The Addison was privileged to experience and benefit from Bob Feldman’s 
infectious passion, devastating wit, and loyal friendship. He was a visionary, non-conformist, 
entrepreneur, risk-taker, and a singular force who left an indelible impression on everyone he 
encountered.” 

Exhibition Curator Rachel Vogel added, “Parasol Press provides an insightful look at a period of radical 
innovation in printmaking. By foregrounding the collaborative relationships between publisher, artists, 
and printers, the exhibition invites new audiences to understand printmaking as a site of 
experimentation. Across Parasol’s publications, artists took inspiration from the processes and 
possibilities of printmaking while redefining its visual language. The result is a remarkable body of work 
and a lasting contribution to the field of contemporary printmaking.”  

The exhibition is accompanied by a major publication, distributed by Yale University Press, that traces 
the history of Parasol and includes a complete catalogue of the editions published by Parasol. Parasol 
Press: Breaking New Ground reveals how the pioneering publisher helped forge transformative 
connections between dozens of artists and printers, capturing not only the innovative approaches of 
renowned artists but also emphasizing the significance of risk-taking, collaboration, and 
experimentation in pushing the boundaries of artistic expression.  

Generous support for Parasol Press: Breaking New Ground has been provided by has been provided by 
the Sidney R. Knafel Fund. 

Following its debut at the Addison, a condensed version of the exhibition will travel to Print Center New 
York. 



Also on View at the Addison this Spring 

Both Sides of the Line: Carmen Herrera & Leon Polk Smith (February 21–July 31, 2026) 
Organized by the University of Michigan Museum of Art, this exhibition brings together 45 works, 
including paintings, works on paper, and three-dimensional objects, showcasing the groundbreaking 
work of Carmen Herrera and Leon Polk Smith—neighbors, friends, and pioneers of geometric 
abstraction. Despite forging a creative dialogue that spanned decades, their work has never been 
presented side-by-side at this scale, until now.  

Playing to Our Strengths: Highlights from the Permanent Collection (January 31–July 31, 2026)  
The third iteration of this series explores how American artists of the late 19th and early 20th centuries 
grappled with the contradictory nature of modern life, laying bare the tensions between appearance 
and reality as well as the orderly and the chaotic. The exhibition includes paintings, photographs, and 
prints that reveal the complex and often disordered lived realities of interwar New Yorkers navigating a 
rapidly modernizing city.

Little Boxes (February 7 –July 31, 2026)  
Featuring works drawn entirely from the Addison’s permanent collection, Little Boxes invites viewers 
into a nuanced exploration of the square and the rectangle, two essential geometric forms that have 
served as powerful tools in artistic expression. Across media and contexts, artists have used these 
shapes in many ways: from meticulously crafted three-dimensional assemblages to rigorously ordered 
grids; from symbols of homogeneous suburban and institutional architecture to diagrammatic 
organizational charts and visualizations of data. This exhibition explores the ways in which the 
deceptively simple “box” not only serves as a practical strategy for pictorial composition but as a 
symbolic container for complex narratives about the human condition and the rigidly structured 
realities we inhabit.   

About the Addison Gallery of American Art  
Devoted exclusively to American art, the Addison opened in 1931 and holds one of the most important  
American art collections in the country. Its collection includes more than 29,000 works by artists such 
as John Singleton Copley, Thomas Eakins, Winslow Homer, George Bellows, Georgia O’Keeffe, Jackson  
Pollock, Jennifer Bartlett, Kara Walker, Jaune Quick-to-See Smith, Kerry James Marshall, and Mark  
Bradford, as well as photographers Eadweard Muybridge, Walker Evans, Robert Frank, Cindy Sherman,  
Laurie Simmons, Sally Mann, Dawoud Bey, Lorna Simpson, Carrie Mae Weems, and many others. The  
Addison Gallery, located in a stand-alone building on the campus of Phillips Academy—a residential  
school of grades 9 through 12 in Andover, Massachusetts—offers a continually rotating series of  
exhibitions and programs, all of which are free and open to the public. For more information on the  
Addison, visit www.addisongallery.org.  

http://www.addisongallery.org/
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